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Charles Sandison creates computer
programmes that display words in
motion. These words are then pro-
jected onto architectural elements —
facades, ceilings, floors, corners...
They cross each other, connect, col-
lide, avoid one another or reproduce
according to a system, an artificial
intelligence, the mechanisms of
which the viewer can guess at but
whose purpose remains a mystery.

Occupation of a territory ?
Assertion through words and media?
Display of tools, technological
weapons?

Affirmation of absolute knowledge
of the world ?

Sandison’s works evoke those occu-
pations of territory, those struggles
for knowledge and power that we, in
our daily lives, are only too familiar
with. But these are certainly not the
artist's main concerns. There is
nothing didactic about his installa-
tions : just words, with no syntax,
wandering around a particular

architectural setting. And it is in the
gap between these words that a
movementis created, a living space,
a possible journey with no starting or
finishing point.

Although the artist works with lan-
guage and new technologies, he
never abuses these means with a
view to an authoritarian and gratui-
tous exploitation of space. Refusing
the label of “new media " artist,
Sandison insists on the fragility of his
installations. First and foremost
because they are in specific places.
Not only do they reveal an existing
piece of architecture in a new light,
but the space in which they occur
allows us an opaque, sensitive and
poetic vision of language. Sandison’s
work materialises therefore from a
history of sculpture in situ which
never aspires to absolute space.

On the other hand, the apparent
fragility of the works lies in the sim-
ple and bare use of words. There are
no constructed sentences. Only spa-
cing between the words, the extent
of which varies depending on the
course the words take, their mee-
tings, their regeneration, their disap-
pearance. This spacing is not sense-
less or empty. It belongs to the act of
writing itself. It creates links also.
Links continually forged by the vie-

wer-reader. And what's more, we
are all words in motion, word-matter,
meaning we meet one other, love
one another, avoid one another,
reproduce.

We have already experienced
writing and reading liberated by spa-
cing in Stéphane Mallarmé’s famous
poem, Un coup de dés jamais n'abo-
lira le hasard, the distant or close
articulation of one verse with ano-
ther, from one page to another. In
Sandison’s work, the words are no
longer concerned with making
prose, or the fragment of a poem
even. In Tabla Rasa (2001), the
words overflow and literally escape
from the book to move around and
meet words from another book.
Moreover, in Living Rooms (2001),
where the walls of a room accom-
modate the terms “food ", “male”,
“female”, “ child ”, the installation
invites us to reconsider living spaces
for something other than their
domestication alone.

Finally, it must be specified that
if syntax and narrative are missing
from Sandison’s work, the fact
remains that the artificial intelli-
gence of the computer programme
stimulates drama within the space.
Each word possesses a motion, a
specific behaviour. Thus, in Ocean
(2001) where words take up the

whole of a floor surface, the word
“child” multiplies when the word
“male” meets the word “female”.
The term “ child ” travels frenetically
in opposite directions —right, left, up,
down. The term “old ” moves slowly
and eventually dies. Each word,
however, is affected by its fair share
of chance, which challenges its
behavioural predetermination, frus-
trating the initial idea of stability and
homogeneity. In fact, the notions of
structure, norms, social units are
visible, whilst at the same time they
are subjected to possible entropy,
disorder and reformulation : “This
leads to the suggestion that human
and animal behaviour is less compli-
cated than we imagine, but we have
more potential to develop than we
imagine "1}

Charles Sandison belongs to that
young generation of artists —Olafur
Eliasson, Felix Gonzalez-Torres,
Simone Decker, Roni Horn, amongst
others — who have drawn on the
experience of (Post-)Minimalist
sculpture and Conceptual art to
invent a new visual language,
sensitive and critical. Having buried
the dogmatic quarrels of Post-
Modernism, characteristic of art in
the 1980s, these artists dare to ela-
borate and believe in small Utopias.






